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style is well adapted for the demonstration 

of polychrome effect. In connection with 
the last published illustration, showing a poly- 
chrome treatment of the West-front doorway of 
the church of Bellegarde, we quoted from Profes- 
sor Prior of Cambridge to the effect that the 
polychromy of the Romanesque churches was de- 
veloped and executed by the monastic artists. As 
the monastic painters were principally occupied 
and trained in the illumination of manuscripts, 
our color scheme is composed of those colors 
which figure principally in the decoration of their 
Missals; viz. vermillion, black, emerald green, 
ultramarine blue, cerulean, brown, and gold: all 
of these are now available in the Terra Cotta 


T HIS admirable example of the Romanesque 


palette. 

In certain parts of this structure sculptured 
figure panels still remain between the arches, 
which, in all probability, formed the decorative 
theme throughout in the original condition. Ac- 
cording to tradition in treatment these figures 
were undoubtedly brilliantly colored and gilt, 
with their backgrounds treated with rich diaper 
patterns in color. The effect of this structure 
through its color embellishment must have been 
one of astounding magnificence. 

It would be difficult to account for the ex- 
tremely simple character of the stone cutting in 
the cusped arches in so ornate a style, did we not 
know that their condition was accessory to poly- 
chrome decoration. The exact sequence in the 
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decorated shafts has not been strictly followed in 
our drawing, as it was desirable to choose repre- 
sentative types with our limited scope. In those 
parts of the building where the shafts remain in 
their original arrangement, a richly carved cap 
alternates with one of extreme simplicity designed 
with large flat surfaces. As Prior explains, these 
were so designed as to lend themselves to the 
colored ornamentation which was applied to their 
surfaces. 


It appears impossible to find any examples of 
Romanesque architecture which do not show in 
their ornamental composition a complete subordi- 
nation of detail to the consideration of polychro- 
matic effect; in the contrivance and massing of 
detail this objective is equally apparent. The 
very scholarly and reliable work of Gelis-Didot 
which treats of the pre-Renaissance mural deco- 
rations of France, contains considerable and valu- 
able information upon the manner in which orna- 
mental and architectural detail was colored. The 
data therein accumulated was compiled from ex- 
isting remains, and is very instructive upon the 
subject of technique. The monograph “Roman- 
esque Architecture in France,’ by Julius Baum, 
contains a great number of examples which are 
suitable for color experimentation, should any 
architect feel inclined to develop effects of his 
own. It is easily procurable; Gelis-Didot is, un- 
fortunately, rather difficult to find. 


In the color development of our study the same 
procedure was followed which we described in 


illustration No. 1 of the Cornice of San Giovanni 
of Parma; colors were located in the order of 
their chromatic intensity. The article on “Pein- 
ture” in Viollet le Duc’s Dictionnaire D’Architec- 
ture, contains his theory as to Medieval color 
location, which he maintains was made upon the 
principle of coloring the largest ornamental areas 
with the less brilliant colors, and the smaller 
areas with the more brilliant. When this obser- 
vation is checked up with examples of coloring in 


Medieval decorative arts it is found to be very 
sweeping, and frequently quite inaccurate. Though 
we admit the force of craft-tradition in the prac- 
tice of Medieval decorative painting and the ap- 
plied arts, it is difficult to accept this rule which 
is so little in accord with their love of variation. 
Viollet le Due applied this principle in his orna- 
mental compositions for architectural decoration, 
which alone discounts its value. 


Leon V. Soton. 


The Durability of Fired Clay 


We have it from an Archaeologist, who has re- 
cently been excavating in Greece, that the most 
valuable finds are tablets of hard burned Terra 
Cotta. 
tinct as it was when it was first inscribed; there 


Every symbol and hieroglyph is as dis- 


are no physical imperfections to hamper trans- 
lation. 

Through the courtesy of the Metropolitan 
Museum of Art, New York, we are allowed to 
illustrate several antefixes of architectural Terra 

Cotta dating back to the VI century B. C., 2500 
Undoubtedly they were painted at 
one time but we have never heard of a paint that 
(Terra Cotta 


years ago. 


would last two thousand years. 


fired glazes made today will last as long as Terra 
Cotta.) 

Otherwise the antique pieces. are unchanged. 
The cleavage of broken sections shows no sign of 
erosion. 

On the last page of this issue we illustrate 
unusually large pieces of Atlantic Terra Cotta. 
Mechanically accurate pieces of this kind could 
For that 
matter they could not be made twenty-five years 


not be made twenty-five centuries ago. 
ago. The development is recent, and when the 
design and scale of a building demand pieces of 
such size they can be made in Atlantic Terra 
Cotta. 


Plate II—Atlantic Terra Cotta. wi Temple Beth El, Brooklyn, N. 
Temple Beth El of Borough Park, Brooklyn, N. Y. 
Pact Grito, Architect. 


A definite Romanesque character can be given to a building even in monotone Terra 
Cotta. The entrance feature of the Temple Beth El is executed in gray Atlantic 
Terra Cotta. 


Plate III—Atlantic Terra Cotta. Immaculate Conception Convent, Ferdinand, Ind. 


Immaculate Conception Convent, Ferdinand, Ind. 
Vicror J. Krurno, Architect. 


A definite character can be given with a small amount of Terra Cotta, particularly in 
polychrome. In the example illustrated blue, yellow, sienna and green were used 
with a base color of matt glazed ivory. 


yi 


Nica 


Plate IV—Atlantic Terra Cotta. Courtesy of Metropolitan Museum of Art, New York. 


Head from an Antefix found in Methuram, South Italy 
VI Century, B. C. 


Although this Terra Cotta is 2500 years old there are no signs of erosion. The piece 
was probably broken by falling from place when its support wore away. The cleay- 
age is sharp and clearly defined. 
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Plate V—Atlantic Terra Cotta. Courtesy of Metropolitan Museum of Art, New York. 


Antefix of Greek Terra Cotta 
VI Century, B.C. 


The durability of burnt clay is illustrated by the example shown above, which dates 
back more than 2500 years ago. 
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Plate VII—Atlantic Terra Cotta. Courtesy of Metropolitan Museum of Art, New York. 


Etruscan Antefix of Terra Cotta, 300-200 B. C. 


It might serve for Bacchus but it is not known who the gentleman was. He has 
attained a venerable age of more than 2100 years. 


Atlantic Terra Cotta Unusually Large 
For the 116th Precinct Police Station and Garage, Ridgewood, L. I. 


Laevt. Tuos. E. O’Brien, Architect. 


Sometimes the scale of a building requires Terra Cotta in sizes larger than ordinary 
to preserve the character of the design. The illustration shows that such a require- 
ment can be met in Atlantic Terra Cotta. The development of mechanically accurate 
pieces of Terra Cotta up to nearly four feet long—and in some cases longer—is com- 
paratively recent. It is a development that differentiates modern Terra Cotta from 
the antique. Naturally moulding, drying and burning require time and care, and if 
ashlar blocks of exceptional size are necessary a special clause covering dimensions 
should be included in the Terra Cotta Specification. 
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Plate VIII—Atlantic Terra Cotta. Church of Moi: 


sac, France. 


St. Peter 
- Church of Moissac, Department Tarn et Garonne, France 
Romanesque sculpture in modern architecture can be appropriately executed in 


Atlantic Terra Cotta. The ascetic figure in gorgeous robes requires a delicate touch 
if every line of body and shade of color is to be reproduced. 


ATLANTIC TERRA COTTA 


Vou. VIII. 


NovemsBer, 1925. 


No.2. 


Studies in Polychromy 


Sculpture 
The Figure of Saint Peter from the Portal of the Church of Moissac, 
Dept. Tarn et Garonne, France. 


By Lxon V. Soton 
Author of 


“PoLtycuromy, ARCHITECTURAL AND SCULPTURAL: 


who view the western facades of Medieval 

European cathedrals for the first time, to 
record a reaction akin to bewilderment at the 
sight of such sculptural profusion, and to feel 
intense regret that so many beauties of form and 
design are deprived of their measure of apprecia- 
tion through the difficulty of concentration. The 
existing condition does not represent the original 
concept of effect, as that factor is lacking which 
performed the function of preserving the archi- 
tectonic integrity of the major elements in com- 
position, and of subdividing those masses into 
distinct decorative units; it was through the art 
of polychromy that the architects of more than 
five centuries ago maintained order in complex 
aggregations of sculptural detail. Time has nat- 
urally obliterated all traces of those fugitive 
pigments which formerly embellished exterior 
sculpture. 


T IS probably a common experience of those 


In making repairs on the facade of Notre 
Dame in Paris, Viollet le Due records finding 
many traces of color and gold upon its sculptures 
and upon the tracery of the rose window. The 
ancient wooden figures which are to be seen in 
museums (Metropolitan Museum of Art, New 
York) and in private collections, impart consid- 
erable information on the subject of color quality, 
the technique of its application and decorative 
development. 


In the treatment of plastic form, drapery, and 
in the introduction of detail for coloring, there is 
irrefutable evidence of the intention of the Medi- 
eval sculptor to create opportunities for a’ suc- 
cessful development of color effect. In the early 
Romanesque figure which has been used for the 
accompanying illustration, this sculptural objec- 
tive is very apparent. The folds of the draperies 
have a close relationship in the manner of their 
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arrangement to those which were produced by the 
Greeks in the days of full polychromy, as typi- 
fied in the female figures in the Acropolis 
Museum. The folds are so arranged with zig-zag 
edge, that the color of the lining will produce a 
well-ordered series of color units; the embroid- 
ered borders around the neck and sleeves are 
obviously designed for treatment with brilliant 
colors and gold as in the vestments. As the cos- 
tumes or robes of that. period were composed of 
variously colored parts, great attention was paid 
to the silhouette of each mass and to their pro- 
portional relation. 


The leaning of a great number of sculptors 
today is toward polychrome figures, and when 
architectural color composition is better under- 
stood by architects there is little doubt that poly- 
chrome sculpture will be required in that connec- 
tion. When this comes to pass there will be no 
question of employing the fugitive pigments 
which will endure neither sun nor weather; a re- 
fined and beautified Terra Cotta will be the only 
practical medium. The main objection which has 
reacted against its use up to the present was the 
comparative smallness of the pieces into which a 
figure had to be cut up, and the detrimental effect 
of the joints. Technical progress has overcome 
this to a great extent as very much larger units 
can be made, and in many cases the sculptor 
modeling for Terra Cotta reproduction can so 
arrange his composition as to reduce the number 
of visible joints to the minimum. 


When working for a glazed material a distinct 
form of technique must be evolved which will 
anticipate the modification in surface that will 
occur when the glaze is applied, as the sculptor 
expresses form differently for reproduction. in 
marble, bronze, precious metals, or wood. This 
requirement is to be expected. 


Leon V. Soton. 


Plate IX—Atlantic Terra Cotta. Seville, Spain. 


Puerta del Carvario, Cathedral, Seville 


The architectural Terra Cotta sculpture of the tympanum and the figures of saints 

in the Cathedral of Seville is attributed to Pedro Millan. Probably the execution 

was Italjan, for knowledge of Terra Cotta manufacture never reached Spain. The 
door-way is a combination of Terra Cotta and stone. 
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Plate X—Atlantic Terra Cotta. Seville, Spain. 


Gate of Santa Paula, Seville 
Cirea 1500 


Emblems and bas-reliefs of saints by Pedro Millan, ornaments by Fr. Nicoloso of 

Pisa. The use of Terra Cotta during the Renaissance in Italy was reflected in Spain 

but entirely through Italian agency. With wealth of color in tile and mosaic it is 

strange that the Spanish craftsmen did not develop ceramic tile into architectural 
Terra Cotta, 


# Plate XI—Atlantic Terra Cotta. Chiesa della Osservanza, Sienna. 


La Vergine Annunziata 
Andrea della Robbia 


For beauty and delicate naturalism Andrea della Robbia’s Terra Cotta sculpture 

has never been surpassed. Even in coloring the eyes and hair there is nothing to 

detract from the beauty and expression of the features. The folds of the drapery 

are typical of Andrea’s modeling, and the introduction of color for the lining of the 
robe is characteristic of the della Robbia School. 
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John the Baptist 


Roger Williams 


Euclid Avenue Baptist Church, Cleveland, O. 


Plate XIII—Altlantic Terra Cotta. 


Modern Sculpture in Polychrome 


Euclid Avenue Baptist Church, Cleveland, Ohio, Walker & Weeks, Architects, will 

soon be completed. It establishes a new precedent in architectural Terra Cotta 

polychrome. This church will be fully described in a future issue of ArTLAaNntic 

Terra Corra. The scale of the details illustrated is shown by the figure of the 
modeler in the upper right hand corner. 


Plate XIV—Atlantic Terra Cotta. 


Euclid Avenue Baptist Church, Cleveland, O. 


Modern Sculpture in Polychrome 


Warxer & Weeks, Architects 


A brilliantly colored Terra Cotta panel, 4 feet in height, set off by the flashed burnt 

sienna ashlar walls of Atlantic Terra Cotta. The frame to the panel at the base of the 

illustration shows the texture that is followed throughout on plain surfaces. Atlantic 

colors used: Flashed burnt sienna, gold, vermillion, green, yellow (three shades), 
cream, black, unglazed red, brown (two shades). 


al 


cA) HD? 


Plate XV—Atlantic Terra Cotta. . - Havana, Cuba. 
Residence of Don Manuel Diaz 


E. F. Wasurvurn, Architect 


Atlantic Terra Cotta can be effectively used for residence work of the best class. The residence of 
Don Manuel Diaz, erected in the outskirts of Havana, shows a complete exterior of Atlantic Terra 
Cotta up to the roof line and including the columns of the Porte Cochere. Terra Cotta is frequently 
used for the decorative features of residence work both in the city and for large country estates in 
connection with supplementary masonry. The application of Atlantic Terra Cotta for an entire 
residence exterior is unusual, though thoroughly appropriate. 
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Plate XV I—Atlantic Terra Cotta. St. Mary 
Church of St. Mary of the Lake, Lakewood, New Jer: 
Rev. Maurice R. Spriane, Pastor 


R. J. Remry, Architect. 
Frank D, Priory, Inc., Contractor. 


Entrance, steeple, windows and trim are Atlantic Terra Cotta. 


ATLANTIC TERRA COTTS 


Vou. VIII. 


Decemper, 1925. 


No. 3. 


Churches of Atlantic Terra Cotta 


church of Terra Cotta and brick. Southern 
Europe has hundreds of examples that date 
back to the earliest periods of the Renaissance. 
Searcely a town in Lombardy is without exam- 
ples, built five hundred years ago and still in use. 

St. Mary of the Lake, R. J. Reiley, Architect, 
with its Spanish feeling, strikes a new note. The 
original Spanish Renaissance Churches were sel- 
dom of Terra Cotta, for when Terra Cotta was 
used it had to be imported from Italy and the 
Italians designed it in the Italian manner. 

There is a natural affinity between a Renais- 
sance design of any school and Atlantic Terra 
Cotta. Given a modeler who appreciates the 
spirit of the design and the result in clay is sure 
to be faithful to the most minute detail, almost a 
replica, but with individual freedom and grace. 

Not only is the design of St. Mary of the 
Lake a typical Terra Cotta design in its modeled 
ornament, but the color occurs in Terra Cotta 
only. It is an unglazed gray-buff with a sanded 
The model- 
ing was executed in the Atlantic Studios and the 
color developed by the Atlantic Laboratories. 
Both, of course, were subject to the Architect’s 
approval. 


Dace is wealth of precedent for the 


finish, not the usual smooth surface. 


Renaissance in monochrome, appropriate and 
effective as it is, is far from the only application 
of Atlantic Terra Cotta to church buildings. 
The St. Francis de Sales Church, H. D. Dagit, 
Architect, and St. Francis Assisi, F. F. Durang, 
Architect, both in Philadelphia, use brilliant poly- 
chrome for interior construction and decoration. 
Another interior in Philadelphia is the Carmelite 
Chapel, Maginnis & Walsh, Architects. The same 
scheme was used in St. Catherine of Alexandria, 
Emile G. Perrot, Architect, now nearing comple- 
tion in Brooklyn. 
need renovation. 


Terra Cotta interiors never 


Also in Brooklyn is the Gothic exterior for the 
Chapel of Dr. Cadman’s Central Congregational 
Church, Voss & Lauritzen, Architects. 


One of the most recent church exteriors is St. 
Mary’s in Jersey City, a Romanesque design, 
R. J. Reiley, Architect, and the Atlantic Com- 
pany has recently completed the Baptist Temple 
for the Euclid Avenue Baptist Church, Cleveland, 
Ohio, Walker & Weeks, Architects. 

The Baptist Temple is the foremost adapta- 
tion of Lombard Romanesque of modern times 
in many ways. Versatile as Atlantic Terra Cotta 
is, the design does not leave much margin be- 
It is a 
scheme that could not be approximated in an- 
other material. 


tween actual and possible performance. 


The ashlars are in several different sizes ar- 
ranged in an orderly way, but the effect suggests 
random ashlar. The color of the ashlar is a 
flashed, burnt sienna with considerable variation, 
and the joints are wide, about one inch, deeply 
raked. Contrasting with the plain walls is elab- 
orately modeled detail in the most brilliant colors, 
conventional in part but not lacking in individu- 
ality. Prominent are two figures, John the Bap- 
tist and Roger Williams, over twenty feet high, 
and there are several figure panels of nearly life 
size. The colors are flashed burnt sienna, gold, 
vermillion, green, yellow (three shades), cream, 
black, unglazed red and brown (two shades). 


The Baptist Temple is the result of research, 
study and originality. Probably no ecclesiastical 
design has been worked out with such care since 
Dr. Parkman’s Madison Square Presbyterian 
Church, McKim, Mead & White, Architects. It 
is to be hoped that the Baptist Temple will have 
a happier lot than the Madison Square Church, 
which was taken down three years ago to make 
room for a commercial building. 


Plate XV II—Atlantic Terra Cotta. oe St. Mary of the Lake. 


Church of St. Mary of the Lake, Lakewood, New Jersey 


R. J. Retry, Architect, 


Entrance of Atlantic Terra Cotta. 
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Plate VILE Aulantic Terre Cotta. eer ea ai St. Mary of the Lake: 


Church of St. Mary of the Lake, Lakewood, New Jersey 


R. J. Retry, Architect. 


Atlantic Terra Cotta window at base of tower. This single window is different in 
design from the typical windows of the main building. 


Plate XX—Altlantic Terra Cotta. 


Church of St. Mary of the Lake, Lakewood, New Jersey 


R. J. Retry, Architect. 


Side entrance of Atlantic Terra Cotta. 
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Church of St. Mary of the Lake, Lakewood, New Jersey 


R. J. Remry, Architect. 


Rear windows and pediment detail of Atlantic Terra Cotta. 


he Lake: 


*ByJ00) B12 7, 
dTJURT}Y JO 19M0} vat 07 UIA} pu ‘atdaeqs ‘“Surdoo ‘sMopurM SUIMOYS UOIVAITA 1v9Y 


‘agyoup SXATIAY “CY 


Aosiof, MON ‘poomoye’y] ‘oeyxe'] oy} Jo ArvyT “YS Jo yonyD 


ayv'T ayy fo havyy 49 "D}10) Disa], DUD TAX & 21d: 


Ploie XXII Ailantic. Terra Cotta. 


Temple Beth El of Borough Park, Brooklyn, New York 


SHampan & Suampan, Architects. 


In illustrating the Atlantic Terra Cotta entrance detail of the Beth El Temple in our October issue, 

by an oversight we neglected to credit the design to Messrs. Shampan & Shampan, Architects. We 

take pleasure in illustrating in this issue the entire building, an excellent example of stone and Terra 
Cotta combined.—Eprror. 
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Atlantic Factories 


Plant 1—Tottenville, Staten Island, N. Y. 
Plant 2—Perth Amboy, N. J. 
Plant 8—Rocky Hill, N. J 


' Atlanta Factory 
F East Point, Georgia (8 miles from Atlanta) 
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Plate XXIV—Atlantic Terra Cotta Miami, Florida 


Dade County Courthouse and Miami City Hall 


A. Ten Eycx Brown, Architect 
Aveusr Gricer, Associated Architect 


Architect’s perspective drawing of Miami Courthouse and City Hall, entirely of 
conglomerate Atlantic Terra Cotta from base to roof on all elevations, portico ceiling 
and arcade walls. 


ATLANTIC TERRA COTTA 


Vow: VILL 


January, 1926. No, 4. 


Atlantic Terra Cotta in Florida 


Miami City Hall will be one of the finest 

buildings in the country. It is to rise 
twenty-seven stories, with a facade entirely of 
conglomerate Atlantic Terra Cotta from sidewalk 
to roof on all elevations. 

The building will be both Courthouse and City 
Hall, and designed as a skyscraper instead of a 
low building covering a large area, it will be an 
unusual Municipal Building. 

An arcade through the building has side walls 
30 feet high entirely of Atlantic Terra Cotta, and 
Terra Cotta is also used for the ceilings to 
portico. 

The arcade bisects the building at the first 
story level and gives access to the elevators and 
staircases. The offices of officials, such as the 
County Clerk and the Tax Collector, will be on 
the first floor. 

The upper stories have accommodations for 
other officials, court rooms, witness rooms and 
jury rooms. Five courts will hold sessions in the 
new building. 


Te new Dade County Courthouse and 


The shaft contains space for the Building In- 
spector and the Electrical Inspector of the city, 
with special rooms for the various state societies 
and the Chamber of Commerce. 

Five stories of the shaft not now needed by the 
county or city will be rented as offices. The five 
top stories are to be used for the city and county 
jails. 

As the lot is practically level, the building will 
be raised above the street on a five foot terrace 
bordered by an Atlantic Terra Cotta balustrade. 
The first floor of the building is raised five feet 
above the terrace. The basement is depressed 
five feet below the street level and is intended for 
a garage to accommodate the city and county 
automobiles. 

The construction of the building will be of 
steel and re-enforced concrete frame and the ex- 
terior walls of Atlantic Terra Cotta will make it 
fireproof in every particular. 

In the sunshine of Miami the Terra Cotta shaft 
will stand out prominently. The light on the roof 
peak will be a beacon for ships many miles at sea. 


The Tampa Terrace Hotel 


The Tampa Terrace Hotel at Tampa, a mod- 
ern metropolitan hotel of the highest type, is an- 
other example of Atlantic Terra Cotta. 

The first three floors on the main elevation are 
faced entirely with Atlantic Terra Cotta of a 
light silver gray color. Terra Cotta continues in 
the piers of the building and in the entablature. 

A unique feature of the Terra Cotta is the ex- 
ceptionally large size of the pieces. For example, 
the blocks that face the corner piers on the sec- 
ond floor loggia verandas are monolithic and in 
width measure 3’ 114”. Pieces of three feet or 
more in width are general in the lower story 
Terra Cotta. 

The plain columns of the porches are also of 
Terra Cotta. Columns with entasis require ex- 
ceptional skill in manufacturing. 


In general Atlantic Terra Cotta has been used 
to a considerable extent in the development of 


Florida, beginning with the Ponce de Leon Hotel 
and the Alcazar Hotel, designed by Carrere & 
Hastings and erected by Mr. Flagler in St. 
Augustine over forty years ago. 

Atlantic Terra Cotta in modeled detail and 
polychrome is admirably suited to Spanish archi- 
tecture so frequently followed in Southern build- 
ings. 

In the near future an issue of Artantic Terra 
Corra devoted to the Atlanta Terra Cotta Com- 
pany’s work will appear. The Atlanta Company 
is associated with the Atlantic Company as its 
Southern Branch. The main office and the fac- 
tory are in Atlanta, a location that gives Southern 
Architects and Builders the advantages of prompt 
service and short haul freight rates. 

With all the experience of the Atlantic Com- 
pany to draw upon, the Terra Cotta of the At- 


‘Janta Company maintains ‘the highest standard 


of excellence. 
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Plate XXV—Atlantic Terra Cotta Tampa, Florida 


yt 


Tampa Terrace Hotel 


Hentz, Rew & Anter, Architects 


_ Atlantic Terra Cotta first three stories, fourth story windows, piers, sills, trim and 
entablature. Unusually large pieces of Terra Cotta throughout. The color is a 
light gray with a slightly sanded surface. 


¢ Plate XXVI—Atlantic Terra Cotta Tampa, Florida 


Tampa Terrace Hotel 
Hentz, Rem & Apter, Architects 


The piers of the loggia are faced with Atlantic Terra Cotta blocks 3’ 11%,” in width. 
The columns and first story ashlar also show exceptionally large Terra Cotta pieces. 
The first three stories are entirely of Atlantic Terra Cotta. 
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Plate XXV II—Atlantic Terra Cotta New York 
Shelton Club Hotel, New York 


Arruvur Loomis Harmon, Architect 


The Shelton Club Hotel won an American Institute of Architects Exhibition Gold 

Medal and the Architectural League of New York Gold Medal, 1925. The building 

is generally accepted as the best solution of New York zoning law restrictions. The 

setbacks are modulated with Atlantic Terra Cotta detail, the fifteenth story roof 

gardens are largely of Terra Cotta, the projecting and free standing grotesques of 
the upper stories are of Atlantic Terra Cotta. 
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Plate XXIX—Atlantic Terra Cotta 


Atlantic Terra Cotta Details, Shelton Club Hotel 


Arruvr Loomis Harmon, Architect 


An Atlantic Terra Cotta griffin with eight foot projection is placed at every corner 

of the shaft at the thirty-second story level. Sketch model can be seen under the full 

size. Eagles project at the thirty-fifth story level, and the other grotesques occur in 

the parapet breaks at the thirty-sixth story. One foot rules in illustrations show 
the scale. 
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ATLANTIC FERKACOTTAC 
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Flue dimensions by 
inside measurement 


é Base dimensions by 
at narrowest point. 


outside measurement. 


Baser oe holes 1’ 6Y,” 
Height’. .6000. 0... 2 11” 


Atlantic Terra Cotta Chimney Pots 


Catalog on request 


The complete catalog of Atlantic Chimney Pots illustrates twenty designs and each 
design is made in two flue sizes. Eight colors are shown, Red, Gray, Buff, White, 
Slate Blue, Dark Blue, Black and Dark Green. Price list accompanies catalog. 
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Plate XXXI—Atlantic Terra Cotta Osaka, Japa & 


Daido Seimai Kaisha, Osaka, Japan 
W. M. Vortes & Co., Architects 
Taxenaxa & Co., Builders 


Entirely of Atlantic Terra Cotta from foundation to roof. The color is conglomerate 

with a slight pink tone and with considerable variation. The surface is a matt glaze 

which prevents discoloration in the smoky atmosphere of Osaka. The plain ashlar 

walls of the first three stories are of particular interest in their random effect for 
the Terra Cotta ashlars are of many ‘different sizes and shapes. 
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Atlantic Terra Cotta in Japan 


is one of the most modern buildings in the 

world in design, construction, materials and 
equipment. The building is owned by the Daido 
Seimai Kaisha (Daido Insurance Company) and 
the Kajima Ginko (Kajima Bank). 

The plans for the building were completed, and 
the Terra Cotta already under way, in one of the 
Atlantic factories, at the time of the Tokio earth- 
quake and fire. The shock was not felt in Osaka, 
and the foundations of the Daido Building were 
already designed to withstand earthquakes, but 
on examining the Nippon Kogyo Ginko in Tokio, 
an Atlantic Terra Cotta building that came 
through the earthquake without the slightest in- 
jury, the original construction was altered 
to adopt some of the safety devices used in the 
Tokio Building. The piers of the building were 
made larger and braced with buttresses, and a 
braced gallery was erected at the rear of the 
banking room on the first story (Plate XXXV). 
Later the building was reduced in height from 
ten stories to nine, including basement. With 
these changes the building would be ready to 
stand a severe test. 

Large buildings in Japan are always designed 
to stand earthquake shock. The foundation must 
be absolutely rigid and tremendously strong. In 
the Daido Building the basement story, not visible 
in the illustration, is faced with Atlantic Terra 
Cotta set in concrete and solidly anchored to the 
concrete frame. The space between the Terra 
Cotta and the fireproofing above the basement 
story is poured full of mortar grout. By this 
method the voids in the Terra Cotta are filled and 
the masonry becomes practically monolithic. 

The design of the building merits particular at- 
tention, especially the ashlar of the lower stories. 
The effect of random ashlars of the first three 
stories, is practically perfect, though of course 
every piece before it was shipped bore a setting 
number which indicated its exact place in the 
facade. Many of the joints that would ordinarily 
be vertical are cut diagonally, an almost unique 
feature in Terra Cotta ashlar. Mr. Vories, the 
Architect, points the way in this respect to 


A hex Diado Seimai Kaisha Building in Osaka 


American Architects on this side of the Pacific. 

The Daido Seimai Kaisha was designed by 
W. M. Vories & Co., Architects, of Omi-Hachi- 
man, and erected by Takenaka & Co., of Osaka. 
Mr. Daniel O, Larsen was in charge for the Ar- 
chitect, and Mr. Mitsue Shimoura for the Gen- 
eral Contractors. (Mr. Vories has been located 
in Japan for the past twenty years). 

The building was built entirely by native labor. 
Mr. Shimoura had an experienced foreman but 
experienced labor was lacking, probably at work 
rebuilding Tokio. The foreman adopted an in- 
genious method. He first engaged two men only, 
and supervised and instructed them for two 
weeks. Then he engaged two more, and after 
two weeks another two. He kept this up until 
he had a full force of trained Terra Cotta masons 
at work. A little slow, however. What could 
have been done in eight weeks in America took six 
months in Japan. 

The marble for the floors, the cement and 
plaster were supplied locally. The Atlantic 
Terra Cotta, réinforcing rods, steel doors and 
trim, vault material, linoleum and elevators came 
from America. 

The total. cost of the building was 4,000,000 
yen, approximately $2,000,000. 

Atlantic Terra Cotta Construction Drawings 
covering the entire building were supplied to the 
Contractor. The drawings showed every piece of 
Terra Cotta with standard rule measurements 
and Japanese rule measurements. Construction 
Drawings were numbered and corresponding num- 
bers were painted on the Terra Cotta. The at- 
tachment to the frame was shown. 

The Terra Cotta was most carefully packed—a 
thoroughly appreciated part of Atlantic Service. 

The particular advantage of Atlantic co-opera- 
tion in foreign work is that the language of meas- 
ured drawings is universally understood. The co- 
operation of the Atlantic Company also insures 
correct modeled details, hard if not impossible for 
the Architect to obtain in countries unfamiliar 
with accepted schools of design. 

Atlantic Service equally complete applies to 
buildings erected in America. 
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Plate XXXIV—Altlantic Terra Cotta 


Setting Drawing, Banking Room Interior 


Atlantic 34 inch scale setting drawings for the Contractor leave nothing to the imagination, nothing to 
guess work. Every piece is numbered on the drawings and corresponding numbers are painted on 
the Terra Cotta. 
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Plate XXXVI—Atlantic Terra Cotta Osaka, Japan 


Atlantic Terra Cotta Details of Daido Building 


W. M. Voriges & Co., Architects 
TaKkENAKA & Co., Builders 


The column capital occurs in the banking room. The color is buff matt glaze and 
the background blue. The Gothic details are on the exterior. 


Modeled in Atlantic Studios. 
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Plate XXXV II—Atlantic Terra Cotta Osaka, Japan 


Daido Seimai Kaisha, Osaka, Japan 


W.M. Vortes & Co., Architects 
Takenaka & Co., Builders 
The ashlar of the first three stories is particularly interesting and unusual in 
Terra Cotta construction. To all appearances the random ashlar might have been 
cut and fitted at the site. As a matter of fact the setting was devised on the shop 
drawings, the Terra Cotta manufactured in accordance with the drawings, laid out, 
fitted and numbered for location at the Atlantic factory, and when received at the 
building site was erected in accordance with the setting numbers. 
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Plate XXXIX—Altlantic Terra Cotta 
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Entirely of Atlantic Terra Cotta in light conglomerate color with bush-hammered 
finish from first story to roof. This is one of the first large Terra Cotta build 


ings in 


Japan, the pioneer of a long line. 


From letters to Mr. D. O. Larsen who repre- 
sented the Architect’s office in the construction 
of the Daido Seimai Building. 


Everyone is delighted with the building. In fact it is quite the talk 


of the town. K. Hirooka, President 
Kajima Bank, Ltd., and 
Daido Seimai Kaisha 


It is unquestionably the best building in Osaka to the Japanese 


public, anyway. E. V. Yosuipa, 
Omi Sales Co., Ltd. 
Omi-Hachiman. 


It is a great success that we used Terra Cotta. Outside is beautiful 
and so inviting, and every passers by admire it. 
W. M. Voriges & Co., Architects. 


We have wanted to write you before you arrive New York, report- 
ing the detail of the job which is your favorite Child. We ask your 
pardon about it. 


It is pretty difficult job to write in English to an English languaged 
gentleman, and our daily tasks are on the way to write any letter. 


We are now at full speed to gain the final success which will come 
on May Ist. On that day the full dressed favorite will shine brightly 
in the morning sky in Osaka. 


Can you attend the gracious ceremony on that day, when your 
“daughter” is going to marriage? 


Takenaka & Co., Contractors. 


Osaka, Japan 


Plate XL—Atlantic Terra Cotta 


Shochiku Cinema Theatre, Osaka, Japan 


Ousaysut Gumi, Lrv., Architects & Builders 


The orna- 


Cotta in a tan-gray matt 
glaze for the facade above 
the first story. 

touches of polychrome. The 
accompanying text at left 
gives a complete description. 


Entirely of Atlantic Terra 
ment is enlivened with slight 
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Atlantic Terra Cotta Chimney Pots 


Catalog on request 


The complete catalog of Atlantic Chimney Pots illustrates twenty designs and each 
design is made in two flue sizes. Eight colors are shown, Red, Gray, Buff, White, 
Slate Blue, Dark Blue, Black and Dark Green. Price list accompanies catalog. 
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Copyright, 1926, by Atlantic Terra Cotta Company, New York 


Plate XLITI—Atlantic Terra Cotta Saginaw, Michigan se) 


Second National Bank Building, Saginaw, Michigan 


Smita, Hincuman & Grytis, Architects 


W. E. Woon Co., Builders 


The Second National Bank of Saginaw is entirely of Atlantic Terra Cotta from 
base course to roof. The color is light conglomerate with variation and the spandrels 
and window trim of second and third stories and the upper stories are bronze green 
Atlantic Terra Cotta. The modeled detail was executed by the Atlantic Studios 
supervised by Mr. Rowland of the Architects’ office. 


ATLANTIC TERRA COTTA 


Vou. VIII. 


Marcu, 1926 


No. 6. 


Modern Romanesque 
Second National Bank Building, Saginaw, Michigan 
Samira, Hincuman & Grywis, Architects ; 
W. E. Woop Co., Builders 


Beckman Bros., Photographers of Saginaw, experienced some difficulty in photographing the 


upper story detail of the Second National Bank. 


which “close-ups” could be taken, 
work 


AJOR work in Atlantic factories reflects 
M a revival of Romanesque. While Ren- 

aissance and Classical designs still pre- 
dominate, the number of Romanesque and Pre- 
Renaissance buildings is increasing. 

Naturally such a condition increases the call 
for Atlantic Terra Cotta, for the wealth of 
detail, the somewhat crude handmade effects, and 
particularly the surface, color or polychrome that 
may be desired are easily realized in Terra Cotta. 


The Second National Bank Building of Sagi- 
naw, Michigan, Smith, Hinchman & Grylls, Ar- 
chitects, is a well studied example of Romanesque, 
worked out to the last detail, and the entire ex- 
terior of the building is Atlantic Terra Cotta. 
One of the Atlantic conglomerate colors is used, 
with light gray predominating but touches of olive 
brown showing through, matt glazed, and the 
color has a variation that gives light and life to 
the facade. 

The spandrels between the second and third 
stories and the tenth and twelfth stories are ex- 
ecuted in dark bronze green Atlantic Terra 
Cotta. 
eventual replacement—is necessary when the 


No maintenance such as painting—and 


spandrels are of Terra Cotta, and frequently 


There was no adjacent high building from 


We present our compliments for the excellence of their 


The use of At- 
lantic Terra Cotta for spandrels is coming into 


there is economy in first cost. 


general vogue even when other masonry is used 
for the main elevations. 


As a Romanesque design depends largely upon 
consistent modeled detail particular care was 
taken. The Architects followed the procedure 
that always works out to the greatest advantage. 
In addition to the usual elevations and details, 
studies in black and white drawn to 1 1-2 inch 
scale were supplied for the most important or- 
namental features. Mr. Rowland, of the Archi- 
tects’ office, spent three days in the Atlantic 
Studio at Plant 2 when the modeling for the 
lower stories was well advanced to make sure that 
the treatment would be in character. The bal- 
ance of the modeling, executed in the same spirit, 
was approved by photographs sent to the Archi- 
tects’ office. ; 

The Second National Bank is an example of 
the highest type of modern construction, well 
conceived and well executed. When the original 
prototypes of Romanesque have disappeared, and 
they are pretty well battered today, buildings of 
Atlantic Terra Cotta such as the Saginaw Build- 
ing will perpetuate the type. 
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Plate XLIV—Atlantic Terra Cotta Saginaw, Michigan & 


Atlantic Terra Cotta Shop Models 
Second National Bank Building, Saginaw, Michigan 


Arch Spring Bases over Main Entrance 


Typical Detail of 
beakhead main entrance 
detail Engaged Columns 


Cornice below 
fourth story set-back 
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Plate XLV—Atlantic Terra Cotta Saginaw, Michigan 
Second National Bank Building, Saginaw, Michigan 
Smiru, Hincuman & Grytwis, Architects 


Main entrance detail entirely of Atlantic Terra Cotta excepting stone door-way 
and granite base. Bronze green Terra Cotta for window detail. Walls of light 
conglomerate 


Plate XLV I—Atlantic Terra Cotta Saginaw, Michigan 
Atlantic Terra Cotta Shop Models 


Small scale details for lower story work 
Window arch Details from arch 
over main entrance over main entrance 


Engaged column capitals 
main entrance 
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Plate XLVII Saginaw, Michigan 


/otta 


Detail Main Entrance 
Second National Bank Building, Saginaw, Michigan 
Smita, Hrincuman & Gryttis, Architects 
The main entrance is the most important feature of a building and should receive 
the most distinctive treatment 


Plate XLIX—Atlantic Terra Cotta Saginaw, Michigan 


Atlantic Terra Cotta Shop Models 


Main Cornice detail Grotesque at 
at corner fourth story level 
Column capital Main cornice Pilaster capital 
twelfth story level bracket main entrance 


Bold modeling is necessary for the main cornice. When inspecting Terra Cotta 
models take into consideration the distance from the street level and the connection 
with other details 


ae 
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Grotesque Figure at the Corner of Fourth Story Level 
Second National Bank Building, Saginaw, Michigan 


Smiru, Hincuman & Grytis, Architects 


Plate I. Atlantic Veies Cotta 


w, Michigan 


This illustration gives some idea of the rough texture of the Atlantic Terra Cotta. 
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Plate LI—A ilen tic Saeed Cotta 


Main Cornice Detail 
Second National Bank Building, Saginaw, Michigan 


Smita, Hincuman & Grytis, Architects 


Entirely of Atlantic Terra Cotta 


Saginaw, Michigan 


Plate LIT 


Atlantic Terra Cotta Saginaw, Michigan 


Main Cornice Detail 
Second National Bank Building, Saginaw, Michigan 


Smita, Hincuman & Gryuis, Architects 


Illustration shows the bronze green spandrels between the windows. 
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Plate LIII—Atlantic Terra Cotta Saginaw, Michigan 


Corner Entrance 
Second ‘National Bank Building, Saginaw, Michigan 
Smirn, Hincuman & Gryttis, Architects 
Bronze green Terra Cotta window trim shown at top. The shop entrance at corner 
is not developed in detail. The interest is concentrated in the main entrance. 
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Plate LIV—Atlantic Terra Cotta 


New York City 
Grotesque Details Made in One Piece 
Farmers Loan & Trust Company Building 
41st Street & Fifth Avenue, New York 
Starrett & Van Vuiecx, Architects 
Ruerstein Construction Co., Inc., Builders 
Illustration shows finished Terra Cotta for the twenty five story sky-scraper set just below roof level 
to prevent too abrupt a break in the tower shaft. A most effective way to terminate the shaft of a building 
is to use modeled Atlantic Terra Cotta. If the building is one of a few stories a balustrade of delicate 
tracery can be used with good effect, or decorative urns or figures in small scale. For a sky-scraper massive 
details are necessary, bold enough to be seen from the street level. Projecting members present no structural 


difficulty. Rods can be inserted and locked in the Terra Cotta and fastened securely to the structural steel. 
The necessity of heavy bonding with its attendant weight is obviated. 


Plate LV—Atlantic Terra Cotta New York City 


Massive Grotesque 
Farmers Loan & Trust Company Building 
41st Street & Fifth Avenue, New York 


Srarretr & VAN Vueck, Architects 


This massive detail is made in two pieces. The body section weighs nearly half a 
ton and the two sections together weigh close to a ton 
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Plate LV1— Atlantic Te 


rra Cotta iis New York Ci 
Grotesque 
Farmers Loan & Trust Company Building 
41st Street & Fifth Avenue, New York 
Starrett & Van Virck, Architects 


This shows detail illustrated on opposite page set in place just under the roof of 
the Farmers Loan & Trust Company Building. In background gargoyle details. 
The building shown in the background is the New York Public Library 
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Atlantic Terra Cotta Chimney Pots 


Catalog on request 


The complete catalog of Atlantic Chimney Pots illustrates twenty designs and each 
design is made in two flue sizes. Eight colors are shown, Red, Gray, Buff, White, 
Slate Blue, Dark Blue, Black and Dark Green. Price list accompanies catalog. 
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Atlantic Factories 
Plant 1—Tottenville, Staten Island, N. Y. 
Plant 2—Perth Amboy, N. J. 
Plant 8—Rocky Hill, N. J. 
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Atlanta Factory 
East Point, Georgia (8 miles from Atlanta) 
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New Address 


19 West 44th Street | 
New York, N. Y. ® 


Atlantic Terra Cotta Company 
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. ATLANTIC 
TERRA COTTA 


PRINTED MONTHLY FOR ARCHITECTS 
Sees 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 
Atlanta Terra Cotta Company 
Atlanta, Georgia 
Largest Manufacturers of Terra Cotta in the World. 


Copyright, 1926, by Atlantic Terra Cotta Company, New York 
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1879 


Long Island Historical Society Building 
Brooklyn, N, Y. 
1879 
Gro, B, Posr, Architect 
Practically the first building, and certainly the first building of any importance to use Terre 
Cotta in America. The Terra Cotta was manufactured by the Perth Amboy Terra Cotta Com- 
pany (now Plant 2 of the Atlantic Terra Cotta Company) in the first year of its existence. 
The Terra Cotta is red in color, the only color made in the early days. The brick of the plain 
surfaces is the old-fashioned red. In the illustration every part of the exterior that is not 
brick is Atlantic Terra Cotta 


ATLANTIC TERRA COTTA 


Vou. VIII. 


Apri, 1926 


No. 7. 


Nore: In 1879 Atlantic Terra Cotta was always decorative in modeled form, made in one color 


only, and used in solid masonry walls. 


Today unlimited colors are available, and in addition 
y , 


to modeled Terra Cotta, plain Terra Cotta ashlar has been developed. Terra Cotta ashlar is 
particularly well adapted to skyscraper construction 


The Long Island Historical Society Building 
Clinton and Pierrepont Streets 
Brooklyn, N. Y. 


1879 


Gro. B. Posr, Architect 


history when he elected to use Terra Cotta 

for the Long Island Historical Society 
Building. The new building marked the revival 
of an historic industry that had fallen into disuse 
in spite of ancient and honorable antecedents. It 
was the first building of size in America to use 
Terra Cotta in an important way. 

Steel frame construction had not been devel- 
oped in 1879 and the Historical Society Building 
is solid masonry. There was ample precedent for 
this type of Terra Cotta construction but it was 
necessary to go back to the Italian Renaissance 
to find it. 

The practice was to fill the voids in the Terra 
Cotta as far out as the building line and to use 
few anchors. The light weight of Atlantic Terra 
Cotta which makes it so useful in modern steel 
frame building construction had no particular 
value in solid masonry days. 


Piste stent years ago Mr. Post made 


Sculptors, well known in their day and still re- 
membered, executed the modeling for the Long 
Island Historical Society; the boldly modeled 
spandrel heads were made by Olin Warner and 
the architectural detail by Truman Hiram Bart- 
lett. Mr. John Noble Pierson, today the well 
known School and Bank Architect of New Jersey, 
was at that time with the Atlantic Company in the 
modeling studio and was able to cooperate most 
helpfully. Not a little of the detail is by his hand. 


In the eighties Terra Cotta was always mod- 
eled in accordance with Terra Cotta tradition. 


The call for Terra Cotta ashlar walls did not 
come until the gray, buff and white Terra Cotta 
colors were developed, and today Atlantic Terra 
Cotta in the form of plain ashlar is in general use 
as well as modeled Terra Cotta. With the de- 
velopment of ashlar came building exteriors en- 
tirely of Terra Cotta, plain wall surfaces and 
detail. 

The Terra Cotta of 1879 was red; not a Terra 
Cotta red, but a brick red. It was made of plastic 
red clay mined near Perth Amboy. The color 
was the same as brick and the two materials went 
well together. Atlantic Terra Cotta offered the 
relief of variety in a world of brownstone fronts, 
brownstone sides and brownstone rears. 

Mr. Post blazed the Terra Cotta trail in the 
face of grave warnings and criticism that was 
pretty close to ridicule—always the lot of a pio- 
neer. He had the courage of conviction and events 
proved his judgment was justified to the fullest 
extent. The Atlantic Terra Cotta of the Long 
Island Historical Society is good for centuries 
to come. The building is in active use for the 
purpose originally intended, a somewhat remark- 
able fact when we think of other famous Terra 
Cotta buildings. 

The old Herald Building, for example, one of 
McKim, Mead & White’s most beautiful designs, 
is now occupied in part by stores of the flamboy- 
ant sign type. We can be almost glad that the 
Madison Square Presbyterian Church and the 
Madison Square Garden were taken down before 
their dignity was impaired in any way. 


New York Produce Exchange Building 


2 Broadway, New York; opposite the Bowling Green 
1881 


Gro. B. Posr, Architect 


The New York Produce Exchange is a large 
building even as buildings are rated today. In 
1881 it was stupendous. An order for more than 
2,000 tons of Terra Cotta kept the little Perth 
Amboy factory on the jump for months. Two 
thousand tons is still an order of considerable size 
but not breath-taking as it was in ’81. The plant 
had to be more than doubled in size before the 
work could be undertaken. 

The best talent that could be obtained was 
engaged to execute the modeling. Edward 
Kemeys, the famous sculptor of animal life 
(Sculptor of ‘The Still Hunt” in Central Park, 
New York) modeled the buffalo and other animal 
heads. Domingo Mora, one of the greatest of all 
modelers in clay of modern times, modeled the 
state seal shields, and Mr. John N. Pierson of the 
Atlantic Company, had charge of the factory 
studio and personally executed the spandrels. 
Mr. Pierson reports that Mr. Mora received 
one hundred dollars for each state seal, a cause 
for great hilarity and a celebration in the Atlantic 
studio when he came to the State of Texas and 
the Lone Star comprised the entire modeling 
involved! 


Possibly you were one of the many who took 
the horse cars down to Bowling Green to climb 
the tower, about twelve stories high, and the high- 
est building in New York at the time. It was a 
great place for watching the progress of the 
Brooklyn Bridge, not to be finished until two 
years later, and you could see the docks of South 
Street lined with huge square riggers. 


Mr. Post’s success with Atlantic Terra Cotta for 
the Historical Society Building, determined the use 
of Terra Cotta for the much larger Produce Ex- 
change. As a result the Produce Exchange build- 
ing stands unchanged in a district that has been 
built over—and in many cases built over twice— 
since 1881. The Produce Exchange management 
had the foresight to build for the future and build 
permanently, and there is every indication that 
the Exchange will continue “at the old stand”’ 
for many a year to come. 


The New York Produce Exchange Building is 
modern in every way that counts, and practically 
imperishable. 


3 Plate LV III—Atlantic Terra Cotta j 1879 


Long Island Historical Society Building 
Brooklyn, N. Y. 
1879 
Gro. B. Posr, Architect 
Entirely of Terra Cotta except the brick fields and stone shafts of pilasters. The 


delicate modeling of the capitals and other architectural detail is by Truman Hiram 
Bartlett and John N. Pierson and the bold modeling of the heads by Olin Warner 


Plate LVIX—Atlantic Terra Cotta 


Long Island Historical Society Building 
Brooklyn, N. Y. 


1879 
Gro. B. Post, Architect 


Examples of Italian Terra Cotta have come down from the 14th century in perfect 
condition; it is safe to expect that the Terra Cotta of the Long Island Historical 
Society will endure 


187 
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Plate LX—Atlantic Terra Cotta 


Long Island Historical Society Building 
Brooklyn, N. Y. 
1879 


Gro. B. Posr, Architect 


Spandrel between window arches at second story. All spandrels, arches, frieze and 

cornice are of Atlantic Terra Cotta. The complete inscription in Terra Cotta letters 

reads: “Historia Testis Temporum.’’ Modeled by Olin Warner, Truman Hiram 
Bartlett and John N. Pierson 
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Plate LXII—Atlantie Terra Cotta 


New York Produce Exchange 
1881 
Gro. B, Post, Architect 


The Terra Cotta date panel in the court yard will be easily read after centuries 
have passed 


Plate LXV II—Atlantic Terra Cotta 


New York Produce Exchange 
1881 


Gro. B. Posy, Architect 


Main cornice between eighth and ninth stories. The viking ships of old-fashioned 
red Terra Cotta are particularly effective 
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BOONE oe wheal ee aistele 13" 


Flue dimensions by 
inside measurement 
at narrowest point. 


Base dimensions by 
outside measurement. 


Atlantic Terra Cotta Chimney Pots 


Catalog on request 


The complete catalog of Atlantic Chimney Pots illustrates twenty designs and each 
design is made in two flue sizes. Eight colors. are shown, Red, Gray, Buff, White, 
Slate Blue, Dark Blue, Black and Dark Green. Price list accompanies catalog. 
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Plate LXV—Atlantic Terra Cotta Evening Post Building, New York 


Evening Post Building, New York 


Cyrus H. K. Curris, Owner; Horace Trumpaver, Architect 
Trompson-Srarretr Co., Builders 


The illustration shows the new Evening Post Building taken from West Street, the latest 
example of a building erected under rigid zoning restrictions in downtown New York. The 
use of buff-gray Terra Cotta at every break in the shaft transforms lines of uncompromising 
rigidity into architectural features of charm and interest. ‘The brilliant panels of polychrome 
Atlantic Terra Cotta at the upper stories add the interest of color with cheerful effectiveness 
and give the impression of lightness in weight desirable at the top of a tall building 


ATLANTIC TERRA COTTA 


Vou. VIII. 


May, 1926 


No. 8. 


‘*Architectural Treatment’ 


1926, printed an article that is an entirely 

justifiable indictment of the commonplace 
architecture of large buildings, particularly those 
on Fifth Avenue. We quote in part: 


“With a few exceptions, however, the archi- 
tectural treatment of these lofty houses seems 
disappointing. There was a genuine individu- 
ality about the old private houses, plain or 
garish as some of them may have been. In 
respect to the tall apartment structures, there 
is little, if any, individuality. They are digni- 
fied and massive, which is about all that can 
be said. In some cases an effort has been 
made at real architectural treatment, but it is 
not carried very far and in some cases the 
chief idea seems to have been merely to put up 
a huge structure pierced by the requisite num- 
ber of windows at the various stories. Looked 
at from a distance, many of them duplicate 
the best built loft structures in the commercial 
parts of the city. 


Te New York Times, on Sunday, May 16, 


“There are some specific cases where this 
contrast to the former architectural charm is 
very sharply defined and in a detrimental way.” 
As a matter of fact, the writer need not have 

confined himself to the apartment district; there 
are other districts equally dull and colorless. 


On the other hand, many large buildings now 
under way or just completed are anything but 
dull and drab. There is every evidence that 
owners are alive to the commercial value, if not 
the strict commercial necessity, of giving tenants 
something more than four walls and a roof. 
Public taste is improving, and the time the tenant 
had to take anything he could get is over. 


It is only necessary to cite the Farmers Loan 
and Trust Company, just completed, on Fifth 
Avenue at 41st Street; the new Delmonico Build- 
ing (Harriman Bank) Fifth Avenue at 44th 
Street, under way; The French Company Build- 
ing, on Fifth Avenue at 45th Street, just started; 
on Park Avenue and 57th Street, the forty-two 
story Ritz Tower, the highest residence building 
in the world, nearing completion, and downtown, 
the Evening Post Building, just completed. 

All of these buildings have strong individuality, 
no two of them resemble each other, not one of 
them bears the least resemblance to a “box with 
holes in it.’ All of them add interesting sil- 
houettes to the sky line. Two of them, the French 
Building and the Evening Post follow the modern 
trend toward color in architecture by using poly- 
chrome Atlantic Terra Cotta. Incidentally, all 


of them use Atlantic Terra Cotta structurally 
and definitely for architectural detail. 


At present, we are concerned with the Evening 
Post Building, designed by Horace Trumbauer, 
Architect, for Cyrus H. K. Curtis, Owner, and 
built by the Thompson-Starrett Company, at 
West, Carlisle and Washington Streets, New 
York. Surely this building does not lack “archi- 
tectural treatment.” 


Color is the dominant note.of the new seven- 
teen-story New York Evening Post Building; 
color with all the strength of the Pre-Romanesque 
School in a treatment suggested by the mosaics 
of the Cosmati. 


Strong colors are used purposely for in broad 
daylight at a distance from the eye soft colors 
lose their effect. Strong colors, too, because in 
a few years the inevitable patina of dust and soot 
will modify, but never obliterate, their tone. 

The colors are concentrated in panels of poly- 
chrome Atlantic Terra Cotta at the upper stories 
of the Evening Post Building. The actual shades 
are white, yellow, light blue, dark blue and black. 
Black is an unusual color in polychrome today, 
but its contrast accentuates the value of the true 
colors to an almost startling extent. 


Undeniably the Atlantic polychrome brightens 
the facade, gives it light and life and prevents 
the slightest suggestion of top heaviness in the 
massive cubes. 


Monochrome Atlantic Terra Cotta has an im- 
portant part in the design and construction of 
the Evening Post Building. The color is a vari- 
able buff-gray with a sandy texture. Terra Cotta 
quoins lead up-to and form logical bases for the 
buttresses that break the sharp right angles of 
the setbacks, and the soft color frames the bril- 
liant polychrome panels. Plain Terra Cotta 
occurs at every break in the shaft transforming 
lines of uncompromising rigidity into: architec- 
tural features of charm and interest. Copings, 
railings, architrave, frieze and cornice are of 
Atlantic Terra Cotta. 

One block north of the Evening Post Building 
is the West Street Building, Cass Gilbert, Archi- 
tect, one of the first office skyscrapers to use 
polychrome Terra Cotta. It was built twenty 
years ago before Terra Cotta had reached its 
present wide range of colors, but the building 
has always been an example of great architec- 
tural interest and beauty. 

Mr. Gilbert followed the West Street Building 
with the Woolworth Building, finished in 1912, 
another example of Atlantic polychrome more 


than twice as high as the West Street Building. 
Both buildings are towering shafts of Terra 
Cotta and the backgrounds of detail are accen- 
tuated with definite colors. More than nine 
colors, including gold, were used on the Wool- 
worth Building. The shaft is variable cream matt 
glazed Atlantic Terra Cotta, and rises to a height 
of 791 feet. 

Mr. Trumbauer adopted the simpler Pre- 
Romanesque style for the Evening Post Building 
and applied the colors in geometric pattern on a 
practically flat surface with no over-hanging 
canopies or projections that would modify them 


by shadows. 
cheerfully. 

The tendency toward the use of polychrome 
Atlantic Terra Cotta in every type of building 
today, is strongly reflected by several very beauti- 
ful and well studied designs in Atlantic factories. 
Several of the buildings are of monumental 
character and some of them antedate Romanesque 
in architectural treatment. 

The experimental stage of polychromy is passed, 
The Atlantic Terra Cotta Company is prepared 
to meet every demand in enduring Terra Cotta 
and colors that cannot fade. 


They stand out brilliantly and 


The Evening Post Building Zone District 


“Two Times” Height; Area Section A; Unrestricted Use 
(In a broadly general way) 


It is generally conceded that the New York 
Building Zone Resolution opened the way to a 
new type of distinctly American Architecture. It 
is a style so effective that it is being employed 
even in localities where zoning ordinances do not 
apply. 

The style might be called “cubist” except that 
this term has been adopted for a school of art 
beyond the comprehension of the layman, and the 
layman is one of the first in his appreciation of 
the new type of design. 

The restrictions are complex and peculiar but 
entirely logical. They vary in every district of 
the city. The width of the street is the determi- 
native factor, but while in some districts the 
shaft of the building at the sidewalk line cannot 
ascend to a height greater than one-quarter the 
width of the street without rebate, in other re- 
stricted districts the unbroken shaft may rise to 
two and one-half times the street width. 

For every foot of setback an increased height 
is allowed, varying from a one foot rise to two 
feet of setback in a Quarter Times District, to a 
five-foot rise to a one-foot setback in a Two and 
One-Half Times District. The tower of a building 
is practically unlimited. It can rise to almost any 
height provided the plan does not cover more 
than 25% of the building site. Were it not for 
this proviso the upper stories of a skyscraper 
might resemble a giant’s causeway. 

The buildings already erected in the neighbor- 
hood and other local conditions frequently affect 
the general rule, and when the building has three 
or four street fronts on streets of varying widths 
the problem becomes complex. One might think, 
to use a phrase from an earlier day, that only a 
Philadelphia lawyer could solve the Building 
Zone Resolution. In the case under considera- 


tion a Philadelphia architect was eminently suc- 
cessful. 
The Evening Post Building is located in a 


“Two Times District” that limits the rise of an 
unbroken shaft to a height not greater than twice 
the width of the street. For every foot of set- 
back in the shaft an additional height of four feet 
is allowed. For a building on a corner where 
streets of different widths intersect, the wider 
street governs the height on its own line, and for 
150 feet from the wider street, measured along 
the narrower street; in this case measured from 
West Street along Carlisle. 

The ‘Area Section A” regulation reads: “In 
an A district, a court at any given height shall be 
at least one inch in least dimension for each one 
foot of such height.” This regulation is similar 
to the City Building Code ruling. The code rules 
that the buildng line shall be considered the 
fourth side of an open court, except when the 
court opens upon a street or open public place, 
when the street or place may be considered a part 
of the court. The main court of the Evening Post 
Building is large in plan and open on Carlisle 
Street. 

The Zone along West Street allows unrestricted 
use. There is a list of forty-five manufacturing 
operations that are prohibited, and a further 
clause prohibiting trades causing odors, dust or 
smoke, but otherwise the owner may use the build- 
ing as he likes. 

Full information on the Zoning Restriction is 
easily obtained. The regulations are printed in 
several books, notably the Year Book of the New 
York Society of Architects. The Board of Esti- 
mate and Apportionment, Municipal Building, 
New York, will supply maps of the desired dis- 
tricts at twenty-five cents each. Three maps are 
necessary; a Use District Map, an Area District 
Map, and a Height District Map. These three 
maps show by symbol, letter and number the 
Zoning Regulations that apply. A set of thirty- 
five maps covers the entire city. A single map 
with complete coverage costs $4.50. 
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Plate L 


Evening Post Building, New York 


XV I—Atlantic Terra Cotta 


15th to 17th Story Detail 
Evening Post Building, New York 


Horace TrumpBaver, Architect 


The illustration shows the combination of brilliant polychrome Atlantic Terra Cotta 
panels, Atlantic Terra Cotta in buff-gray and wire cut brick. The Terra Cotta 
colors used are black, dark blue, light blue, yellow and white 
Situated on West Street at Carlisle, the Evening Post Building commands an unsur- 
passed view of the river and harbor 
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Typical Example in a Two-Times District for Streets 


An unbroken shaft twice the street width in height is allowed. The setback line 
always runs up from the center of the street through the limiting height of the street 
line. In a Two-Times District every 1’ 0” of setback allows 4’ 0” of rise. The set- 
On the right an 8’ 0” setback with a 
On the left a series of 1’ 0” set- 


backs in the diagram were selected at random. 
32’ 0” rise, and a 4’ 0” setback with a 16’ 0” rise. 


backs with 4’ 0” rises. 


Plate LXVII—Atlantic Terra Cotta Evening Post Building, New 


& Top Stories of Evening Post Building, New York 
Horace Trumpaver, Architect 


View taken from across light court which opens on Carlisle Street. The two top stories are 
surrounded by a tile floored balcony with railing of Atlantic Terra Cotta, that joins a spacious 
roof garden. Of particular interest are the Atlantic Terra Cotta buttresses shown at the 
lower part of the illustration which continue the structural line from the setback to the rise. 
The illustration shows a combination of Atlantic polychrome panels and Atlantic buff-gray 
Terra Cotta for window trim, coping and cornice in combination with wire cut brick 
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Eighth to Thirteenth floor plan; approximately 9,200 square feet 


Plate LXV III—Atlantic Terra Cotta 
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MORACE TRUMBAVER™ ARCHITECT ~ PRILADA 


WEST STREET 


Seventh floor plan; approximately 10,500 square feet 
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HORACE TRUMBAVER = ARCHITEC: 


STREET 


WEST 
Fifteenth floor plan; approximately 5,620 square feet 


HORACE TRVMBAVER ~ ARCHITECT —PMULADA 


STREET 
foximately 6,450 square feet 
Evening Post Building, N. Y. 
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ting Post Building, New York 
) of Carlisle Street is eliminated and the plan is 
enants on the seventh and fourteenth floors 
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Plate LXXI—Atlantic Terra Cotta . Evening Post Building, New York 


Evening Post Building, New York 


Horace Trumsaver, Architect 


The illustration shows the treatment of the windows with variable buff-gray Terra 

Cotta detail including panels between the window tiers. The polychrome Atlantic 

Terra Cotta panels above are surmounted by a frieze and cornice of buff-gray 
Terra Cotta 
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Plate LXXII—Atlantic Terra Cotta West Street Building, New York 


West Street Building, New York 


Cass Giuzert, Architect 


1906 


This illustration was taken from the Evening Post Building and shows the West Street Build- 

ing one block north. The 22-story shaft of Terra Cotta rises sheer from the street line without 

the setbacks that would be required today by the Building Zone Resolution. The West Street 

Building was one of the first New York office buildings to use polychrome Terra Cotta, The 
colors are shaded by the projecting cornice and over-hanging canopy 
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Atlantic Terra Cotta Evening Post Building, New York 


Plate LXXIV. 


Evening Post Building, New York 


Horace Trumpaver, Architect 


Elevation on Washington Street. Just east of the Evening Post Building is one of the oldest 

sections of New York; its character is indicated by the junk shop sign. Naturally, this section 

is doomed and the site will be occupied by other buildings erected in accordance with the 

Zoning Resolution. When the neighborhood is rebuilt, it will show the efficacy of the Zoning 
Regulations 
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Flue dimensions by 
inside measurement 


¢ Base dimensions by 
at narrowest point. 


outside measurement. 


Basen eee ee uae 1’ 6” 


Atlantic Terra Cotta Chimney Pots 


Catalog on request 


The complete catalog of Atlantic Chimney Pots illustrates twenty designs and each 
design is made in two flue sizes. Eight colors are shown, Red, Gray, Buff, White, 
Slate Blue, Dark Blue, Black and Dark Green. Price list accompanies catalog. 
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Atlantic Factories 


Plant 1—-Tottenville, Staten ipa N. Y. 
Plant 2—Perth Amboy, N. J, 
Plant 8—Rocky Hill, N. J. 


Atlanta Factory 
East Point, Georgia (8 miles from Atlanta) 
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Atlanta Terra Cotta Company 


Atlanta, Georgia 
Southern Branch of the Atlantic Company 
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Atlanta Terra Cotta Company 


Atlanta, Georgia 


Illustrating Examples in 


Atlanta, Ga. Jackson, Miss. 
Baton Rouge, La. Knoxville, Tenn. 
Charleston, S. C. Memphis, Tenn. 
Dallas, Texas Miami, Florida 


Pensacola, Fla. 


NOTE:—Adantic Terra Cotta will 
not be published in July and August. 
Volume VIII, No. 10 will appear in 
September. 
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Atlantic Terra Cotta Company 


19 West 44th Street, New York 


Atlanta Terra Cotta Company 


Atlanta, Georgia 


Largest Manufacturers of Terra Cotta in the World. 


Copyright, 1926, by Atlantic Terra Cotta Company, New York 


Plate LXXV—Atlantic Terra Cotta Atlanta Terra Cotta 
Baker Hotel, Dallas, Texas 


Terra Cotta by Atlanta Terra Cotta Company 
Preston J. Brapsnaw, Architect; C. L. Suaw, Masonry Contractor 
The elevation of the first three stories, the trim of the shaft and the entablature are Atlanta 


Terra Cotta in unglazed gray. In left background is the Allen Building with gray and poly- 
chrome Atlanta Terra Cotta 


ATLANTIC FERRA COTTA 


Vou. VIII. 


JunE, 1926 


No. 9. 


Atlanta Terra Cotta, manufactured by Atlanta Terra Cotta Company, 


illustrated in this issue. 


Nore,— Newt issue of Arvranric Terra Corra will be published in September 


In Georgia 
Atlanta Terra Cotta Company 


Southern Branch of Atlantic Terra Cotta Company 


HE industrial and commercial development 
so evident throughout the Southern States 
in the last two decades, brought in its wake 
the need for hotels, apartments, office buildings, 
churches, theatres, markets, stores and banks. 
Atlanta Terra Cotta figures prominently in 
buildings of every type and has taken a perma- 


nent place in the Southern structural field. 


The Atlanta Terra Cotta Company is the only 
Terra Cotta Company in the South. Its origin 
dates back to the dark age of Terra Cotta manu- 
facture in America. It is one of the oldest of 
present-day Terra Cotta factories and one of the 


most modern; perhaps the most modern of all. 
Early endeavors gave little indication of the 

place Atlanta Terra Cotta was to take among 

The first Terra 


Cotta made in the Atlanta plant was in the form 


standard structural materials. 


of panels to be nailed to brick and frame ex- 
teriors. Its durability depended upon the dura- 
bility of the nails. When the nails rusted through 
the Terra Cotta crashed in pieces on the side- 
walk below, unless its fall was broken by some 
passerby. That was one of the quaint customs 


of years ago, a tradition that has not survived. 


In 1908 the Atlanta Company became associ- 


ated with the Atlantic Terra Cotta Company. 
Following this association, with the eighty years 
experience of the Atlantic Company to draw 
upon, and with access to the Atlantic Company’s 
laboratory records, there was marked improve- 
ment in Atlanta Terra Cotta. The highest stand- 


ard was attained and is strictly maintained. 


Factory capacity has increased steadily with 
the growing prosperity of the South. Exception- 
ally large orders are still manufactured in one of 
the Northern factories, but the illustrations show 
that the capacity of the Atlanta Company is far 


from small. 


The factory is located at East Point, Georgia, 
just outside of Atlanta, directly on the Atlanta 
& West Point Railroad. The sales office is in 
Atlanta. The Architects and Builders 


South have the advantages of ready service and 


of the 


short haul freight rates. 


Texas is covered by Southwestern District 
Manager, A. P. Clark, with headquarters at Dal- 
las, representing both the Atlantic and the At- 
lanta Companies. There are agents in the largest 


Southern cities. 


The Atlanta Company serves the South. 
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Plate LXXX—Atlantic Terra Cotta 
Atlantic Savings Bank, Charleston, S. C. 


Built of brown sandstone prior to the Civil War. The badly worn facade 
is now replaced with enduring Atlanta Terra Cotta 


Atlanta Terra Cotta tr: 
tic Savings Bank, exee 
set in parapet of reco} 


An interesting example of replacement. Th. 
building had done its duty and was passing t 
tions and in replacing the building with a n 
Cotta the original lines were faithfully prodh. 
Advantage was taken of Terra Cotta to erect 

chrome used with rest 


demark of Atlan- 
ted in colors and 
structed building. 


soft brown sandstone of the original 
ipidly. Charleston clings to old tradi- 
wre enduring facade of Atlanta Terra 
éed with the exception of the parapet. 
. clean facade, and the beauty of poly- 
aint was added 


Plate LXXXI—Atlantic Terra Cotta’ Atlanta Terra Cotta 


Atlantic Savings Bank, Charleston, S. C. 


Terra Cotta by Atlanta Terra Cotta Company 
J. D. Newcomer, Architect; Gro. A. CLayron Co., Builders 


An entire facade of old ivory matt glazed and polychrome Atlanta Terra Cotta replaced 

the disintegrated facade of the original building. The quaint beauty of the ante-bellum 

design is preserved with a slight difference in the parapet and a change of color. Bright 
colors, ten altogether, were used to accentuate the modeled ornament 


ee 


X4502 


Plate LXXXII—Atlantic Terra Cotta Atlanta Terra Cotta 
Henry Grady Hotel, Atlanta, Ga. 


Terra Cotta by Atlanta Terra Cotta Company 
G. Liuoyp Preacuer & Co., Architects; Gung & Co., Builders 
The second story window trim and the belt course above are Atlanta Terra Cotta in 
light gray. The window sills are buff Terra Cotta. The paneled decoration of the 
upper stories is executed in four color polychrome Atlanta Terra Cotta, Spanish red, 
green, blue and buff 
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Plate LXXXIII—Atlantic Terra Cotta r Atlanta Terra Cotta 


Louisiana National Bank Building, Baton Rouge, La. 
Terra Cotta by Atlanta Terra Cotta Company 
Sanocuiner, Sraats & Hepricx, Architects; Epwarn F. Nietp, Associate Architect 
Unprrwoop Conrractina Corporation, Builders 
Dark gray sanded Atlanta Terra Cotta for all sills and the finely modeled pilasters, 
panels, frieze and brackets of the entablature 


Plate LXXXIV—Atlantic Terra Cotta Atlanta Terra Cotta 


High School, Pensacola, Fla. 


Terra Cotta by Atlanta Terra Cotta Company 
Wanker D. Wiis, Architect; McDryrrr-Fremine Co., Builders 


White matt glazed Atlanta Terra Cotta for stair rail, entrance and all trim. School design 

permits originality in appropriate modeled detail and Atlanta Terra Cotta is susceptible to 

facile modeling. Over the entrance are characteristic “educational” grotesques and the boy 
and girl heads in the gable express the character of the building 


Plate LXXXV—Atlantic Terra Cotta Atlanta Terra Cotta 


Joseph EK. Brown Junior High School, Atlanta, Ga. 


Terra Cotta by Atlanta Terra Cotta Company 
Prinote & Smrru, Architects; McDrvirr-Fiemr1ne Co., Builders 
Everything except the brick is unglazed gray Atlanta Terra Cotta. The architects, instead of 


designing the conventional type of Collegiate Gothic have adapted the Romanesque style most 
effectively in Terra Cotta detail ornament 


ee 


Plate LXXXVI—Atlantice Terra Cotta Atlanta Terra Cotta 


Kress Store, Knoxville, Tenn. 


Terra Cotta by Atlanta Terra Cotta Company 
E. J. T. Horrman, Architect; V. L. Nicworson, Co., Builders 


The entire facade is old ivory lustrous glazed Atlanta Terra Cotta, the cleanest building 

material made. The polished surface gives little foothold for dust and soot; the impervious 

glaze prevents absorption. Soap and water cleaning will always return the facade to its 

original bright cleanliness. The best type of store building is the complete Terra Cotta facade 
in a light color. It has maximum attention value 
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Atlanta Terra Cotta 


Plate LXXXVII—Atlantic Terra Cotta 


First Baptist Sunday School Building, Dallas, Texas 


Terra Cotta by Atlanta Terra Cotta Company 
R. H. Hun & Co., Architects; Curisry-Dotpn Construction Co., Builders 


Entire trim, of silver gray Atlanta Terra Cotta; base course, entrance, window sills 


and lintels and entablature 
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Plate LXXXVIII—Atlantic Terra Cotta Atlanta Terra Cotta 


Congress Building (First Unit), Miami, Fla. 
Terra Cotta by Atlanta Terra Cotta Company 
Hampton & Rermerr, Architects 


The most modern type of construction, an entire facade of Atlanta Terra Cotta. The color 
is ivory matt glazed and the roundels, spandrels, column capitals and dentil course are exe- 
cuted in buff and blue matt glaze. At present two more bays are being added to the width 
of the Congress Building and Terra Cotta is being manufactured to add fourteen stories over 
the entire width, making the building a nineteen story shaft entirely of Atlanta Terra Cotta 
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Plate LXXXIX—Atlantic Terra Cotta Detroit 


Industrial Bank Building 
Detroit, Michigan 


Louis Kamrrr, Architect; J. B. Boox, Jr., Owner; Orro Misci Co., Builders 


An example of the modern type of bank architecture showing a very interesting 

adaptation of set back design. Silver gray Atlantic Terra Cotta is used for the 

modeled detail of the lower stories and from the 15th to the 28rd stories. As an 

example of “skyline architecture” in Atlantic Terra Cotta the design is particularly 
: successful 


ATLANTIC TERRA COTTA 


Vou. VIII. 


old city. Its site was fortified by the French 
in 1648, and settled a few years later. It 
will surprise some Easterners to know that Ply- 


\ S age in America is reckoned Detroit is an 


mouth and Detroit come so close to being con- 
temporaries. 


In 1805 Detroit burned to the ground, a disas- 
ter that turned out to be good fortune in disguise. 
The town was replotted, and the streets and ave- 
nues' made wide in unconscious preparation for 
the flood of Detroit motors to come a century 
later. 


It was to be expected that Terra Cotta would 
figure prominently in Detroit, as it has figured in 
every growing American city, and when Detroit 
began to grow skyward the use of Terra Cotta 
increased. Vast quantities are used today. 


It goes without saying that Detroit was devel- 
oped by Detroit Architects. No city ever had less 
need of outside talent. 


There is an individuality about the architecture 
of Detroit. Perhaps the Architects are fortunate 
in their clients for the buildings show the touch of 
the Architect as artist and designer, not only as 
engineer. The details that make for architectural 
interest, the touches of color and modeling that 
add beauty and lightness to mass, all indicate that 
designs were not cut down “in conference” to 
bare necessity. There are few packing boxes in 
Detroit. 


The buildings illustrated are widely different 
in design but all of the large metropolitan type 
for which Terra Cotta is a standard material, used 
as a matter of course. One exception is the Mc- 
Gregor Public Library which shows an unusual 
and most effective polychrome treatment. 


The Wardell Apartment building is most thor- 
oughly modern in every way, and illustrates the 
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use of Atlantic Terra Cotta for plain ashlar in 
one color and for modeled detail in polychrome. 
Its appearance strikes the quality note distinctly, 
and its clean, fresh color is in pleasant contrast 
to the usual combination of red and gray. The 
entire facade on every street elevation is of At- 
lantic Terra Cotta from second story to roof. 
The color is an Atlantic conglomerate with a 
rough surface that gives an interesting texture, 
and yet the surface is glazed so that it will clean 
easily—an important advantage for apartment 
houses. The bright faience colors occur in the 
upper stories, especially in the frieze of the en- 
tablature. 


The buildings are of the very highest charac- 
ter as buildings must be when they bear the names 
of well known individuals or institutions. Such 
buildings are monuments as well as commercial 
enterprises and are designed and erected accord- 
ingly. 

Only a few recent examples of Detroit Terra 
Cotta architecture are shown in this issue. There 
are more. For example: 


Hupson Burxpine; Smith, Hinchman & Grylls, 
Architects 


Focu Scuoot; Verner, Wilhelm & Molby, 
Architects 


Norruern Hien Scuoot Appition; Smith, 
Hinchman & Grylls, Architects 


Eaton Towers; Louis Kamper, Architect 


Nouan [ntTermepiAtTE ScHoor; Smith, Hinch- 
man & Grylls, Architects 


Forr Surtpy Horer; Albert Kahn, Architect 


Y. M. C. A., Highland Park; Burrowes & 
Eurich, Architects. 


Riviera Tueatre; Eberson & Eberson, Archi- 
tects 
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Detroit 


Industrial Bank Building 
Detroit, Michigan 


Lovis Kamrrr, Architect; J. B. Boox, Jr., Owner; Orro Miscu Co., Builders 


The illustration shows how modeled detail of Atlantic Terra Cotta in the form of 

spandrels and general window decoration can be worked in with plain piers of any 

material. The Terra Cotta starts at the second story level. Terra Cotta detail at the 
seventh story level leads naturally into the plain shaft of brick 
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Plate XCI—Atlantic Terra Cotta 


Industrial Bank Building 
Detroit, Michigan 


Lovis Kamrrr, Architect; J. B. Boox, Jr., Owner; Orro Misc Co., Builders 
The upper stories are executed with Atlantic Terra Cotta detail. Rather large scale 


is necessary if the detail is to be effective when seen from the ground. The topmost 
panel has a background of dark blue which gives the effect of tracery 
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Plate XCII—Atlantic Terra Cotta Detroit 


Book Building 
Detroit, Michigan 


Lovis Kamprrer, Architect; Srarrerr-Ditxs Co., Builders 


While there are a great many sills of white matt Atlantic Terra Cotta on the court 

elevation of this building, the most interesting Terra Cotta occurs in the caryatides 

at the 18th story and all the detail from the 25th to the roof. The Book Tower 

Building, projected for the immediate vicinity, will be more than twice as high as the 
building shown 


th 


Plate XCIII—Atlantic Terra Cotta 


Caryatide Detail at 13th Story on Side Elevation, Book Building 
Detroit, Michigan 
Lovis Kamrerr, Architect; Svarrerr-Dirxs Co., Builders 


This detail also occurs on the front elevation. From the 25th story to the roof all the 
details, including shafts of engaged columns, are of Atlantic Terra Cotta 


Plate RCIV—-Allaitic Terra Cotia : Detroit 


Book Building 
Detroit, Michigan 
Lovis Kamrrr, Architect; Svarrerr-Diixs Co., Builders 
Atlantic Terra Cotta detail terminates the shaft of the Book Building at a height of 


37 stories from the ground. Modeled detail must be in large scale or its effectiveness 
is lost; distance from the eye level gives delicacy 


Plate 


Book-Cadillac Hotel 
Detroit, Michigan 


Louis Kamrrr, Architect; Srarretr Bros., Inc., Builders 


Terra Cotta starts with the large pilaster and column capitals of the lower stories, 

panels between them and the cornice above them. The upper story belt courses, the 

column shafts and all the decorative trim of the entablature, are of Atlantic Terra 
Cotta 
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Plate XCVI—Atlantic Terra Cotta Detroit 


Book-Cadillac Hotel e 
! Detroit, Michigan 


| Louis Kamprr, Architect; Srarrerr Bros., Inc., Builders 


The entablature of the Book-Cadillac Hotel is almost entirely of gray Atlantic Terra 
Cotta including the shafts of the engaged columns and all the modeled detail, belt 
courses and cornices 


Plate XCVII—Atlantic Terra Cotta : Detroit 


Metropolitan Building 
Detroit, Michigan 
Weston & Exzineton, Architects; Watsripce-Atprncer Co., Builders 


The first three stories are faced entirely with Atlantic Terra Cotta as well as the 
five topmost stories. The base color is a gray conglomerate 
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Metropolitan Building 
Detroit, Michigan 


Weston & Extineton, Architects; Watsripcr-ALDINGER Co., Builders 


Terra Cotta facing of the first three stories shows an unusual treatment, similar to 

random ashlar. The Terra Cotta has a somewhat rough surface and no effort was 

made to obtain exact mechanical accuracy in setting. The effect of antique Terra 

Cotta was desired. The decorative belt course at the 4th story level has a background 
of blue adding an effective color note 
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Plate XCIX—Altlantic Terra Cotta 


Metropolitan Building 
Detroit, Michigan 


Weston & Exvtineron, Architects; Wasrince-Atpincer Co., Builders 


The upper stories of the Metropolitan Building are faced entirely with Atlantic Terra 

Cotta. The unusual introduction of black for backgrounds of the modeled details 

and for the checker-board effect is particularly effective. The use of black in the 

back of the modeled ornament intensifies the natural shadows and the relief stands 

out sharply by contrast. A black background can frequently be used to avoid the 
necessity of heavy projections 


Detroit 
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Address to Architectural League of New York 
by 
HERBERT ADAMS 


Past President, National Academy 
_ Past President, National Sculpture Society 
Past President, Ancuirecrura, Leacvr or New York 


“We are all awaiting with great interest the completion of the 
Philadelphia Museum of Art, with its touches of full color in archi- 
tectural details, and its polychrome pediments.. This is our first 
example of an important permanent public building in which poly- 
chromatic sculpture is extensively employed. 


“Jt is also. interesting to note that the sculpture is to be in Terra 
Cotta, glazed. I have long felt that in spite of the enormous shrink- 
age* and hazard of the kiln, Terra Cotta. has been left too largely 
in the purely commercial field. With the knowledge of clays and 
firing which our Terra Cotta people now have, it could often be 
used to great advantage in the more serious sculpture because it is 
a material which in quality and tone has an effect all its own, and 
sometimes more in harmony with the surroundings than either 


bronze or marble would be.” 
We illustrate on page 16 the Philadelphia Museum of Art exhibit in the 
Architectural League of New York Ewhibition. The building was illustrated 


and described in detail in the February issue of “Atlantic Terra Cotta,’ 
Volume VIII—No. 11. 
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ATLANTIC TERRA COTTA 


Vou. VIII. 


Marcu, 1927 


No. 12. 


(Concluding issue of Vol. VIII.) 


Modeled Detail and Color 


The Modern 


on the wane. Huge square blocks, per- 


‘Pos. BOX ARCHITECTURE” is 
forated for windows, and with a conven- 
tional cornice for the only detail are not being 


built today. 


There are many reasons. A great number of 
the packing boxes were extremely costly in spite 
of their plain design, or, if they were built of 
cheap materials, undeniably cheap in every as- 
pect. In many cities zoning regulations eliminate 


them automatically. 


Public opinion is demanding something better 
and more beautiful, and owners realize that ar- 
chitectural design must receive more attention if 
their investments are to be profitable. 


Architects, of course, are tremendously pleased 
with the change. They can exercise their design- 
ing faculty instead of devoting most of their time 
to engineering problems. 


Gothic, Romanesque, Renaissance and Pre- 
Renaissance designs, with their wealth of detail 
are enlivening city eye lines and sky lines, and 
here and there with increasing frequency are in- 


teresting examples of polychrome architecture. 


This new tendency increases the use of Atlantic 
Terra Cotta. The modeled detail and the colors 
that: are characteristic of the ancient schools of 
design can be obtained in combination in Terra 
Cotta. The Atlantic Company is alive to the re- 
quirements and fully prepared. 


Colorful Spanish design, already firmly estab- 
lished in the South, is creeping north. 


Trend 


Atlantic Terra Cotta in polychrome, contrast- 


ing with broad stucco fields, modeled in charac- 
teristic detail, revives the old architecture of 


Spain at its highest point of effectiveness. Ap- 
propriate in Florida, with the background of 
Spanish history and the climate (Miami papers 
please copy), it is even more appropriate in 
Porto Rico and Cuba. Examples in the north 
add cheerfulness and color where most needed. 


Plain illustrations in black and white fall far 
short of fair representation; the full effect must 
be imagined. With this limitation the illustra- 
tions tell the story. 


One of the most beautiful examples, the School 
of Tropical Medicine, San Juan, Porto Rico, 
marks the inauguration of a movement of great 
significance to the medical field. Never before 
have there been proper facilities for the study of 
tropical diseases. 


The School was established under the joint 
auspices of Columbia University and the Insular 
Government of Porto Rico. The opening exercises 
were held on September 22nd, 1926. The pur- 
pose of the School is the development of a great 
Pan-American center for the study of tropical 
diseases in their natural surroundings. 


At the head of the faculty is Dr. Robert A. 
Lambert, formerly Professor of Pathology in the 
Faculty of Medicine, Sao Paulo, Brazil. 


The location of the School in Porto Rico is 
considered particularly advantageous in view of 
the island’s geographical position with relation 
to the Latin-American countries as well as_ its 
proximity to the United States. 
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Plate CXXII—Atlantic Terra Cotta San Juan, P. R. . 


Roof Loggia, School of 'Tropical Medicine 


San Juan, Porto Rico 


Balusters, hand rail, arches, spandrels, entablature and tracery parapet of poly- 
chrome Atlantic Terra Cotta 
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Plate CXXITI-—Atlantic Terra Cotta 
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‘San Juan, P. Te 


School of 'Tropical Medicine 
San Juan, Porto Rico 


AFAEL ARMAEGA, Are. hitec as: FODORO IDAL uilde 
Ra Cc a, Architect; T Vinat, Builder 


The entrances are treated delicately in polychrome Atlantic Terra Cotta while the 
windows are strongly accented. The urn on the balcony railing and the shield above 
are particularly decorative 
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Plate CXXIV—Atlantic Terra Cotta San Juan, P. R. 
Atlantic Terra Cotta Shop Models, School of Tropical Medicine 


San Juan, Porto Rico 
The fluency of Terra Cotta modeling and the beauty of Terra Cotta colors are char- 
acteristic of Spanish design 
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Plate CXXV—Atlant 


St. Petersburg, Fla. 


St. Petersburg High School 
St. Petersburg, Fla. 
Won. B. Ivrner, M. Leo Exsuiorr, Associate Architects 


Frankiin J. Mason Co., Builders 


Detail in polychrome Atlantic Terra Cotta against plain fields of stucco. The body 
color is conglomerate gray, the details are accented with white, blue, green, red and 
yellow on small areas delicately treated 
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Plate CXXVI—Atlantic Terra Cotta St. Petersburg, Fla. 9 


St. Petersburg High School 
St. Petersburg, Fla. 


Wo. B. Irrner, M. Leo Exxrorr, Associate Architects 
Frankxuin J. Mason Co., Builders 


The side entrances of Atlantic Terra Cotta are features of the design 


Plate CXXVII—Atlantice Terra Cotta St. Petersburg, Fla. 


St. Petersburg High School 
St. Petersburg, Fla. 
Wo. B. Irrner, M. Leo Exsziorr, Associate Architects 


Frankuin J. Mason Co., Builders 


Interesting features of Spanish design are the decorative windows that terminate the 
window tiers on each elevation. In Atlantic Terra Cotta one set of models and 
moulds serves for every such window 


St. Petersburg, Fla. 


Plate CXXVIII—Atlantic Terra Cotta 


St. Petersburg High School 


St. Petersburg, Fla. 
Wm. B. Irrner, M. Leo Exxiorr, Associate Architects 


Franxkiin J. Mason Co., Builders 
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Front and side elevations above and rear elevation below. 


style of architecture. 
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Plate CXXIX—Altlantic Terra Cotta St. Petersburg, Fla. 


Atlantic Terra Cotta Shop Models, St. Petersburg High School 
St. Petersburg, Fla. 
Spiral columns and finials are characteristic of Spanish design and in a combination 
of modeled detail and color Terra Cotta is the practical material. In a symmetrical 
design where details repeat there is great economy 
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San Juan, P. R. 


Plate CXXXI—Altlantic Terra Cotta 


Ilustrado Building 


San Juan, Porto Rico 


Francisco Rotpan, Architect; F. B. Havcu, Builder 


Blue, green, red, cream and black Atlantic Terra Cotta concentrated in small areas 
for panels and arches change what might be a bleak facade‘to one of interest and color 


Plate CXXXII—Atlantic Terra Cotta 


The Temporary White House 


McKim, Mean & Wurre, Architects 


President Coolidge now occupies the Patterson House, 15 Dupont Circle, Washing- 
ton, D. C., and will remain through Spring, while repairs are being made on the 
White House. 

The Patterson House is of white Atlantic Terra Cotta from first story to roof, and 
is one of several of the finest Washington residences on which Atlantic Terra Cotta 
has been effectively employed. 
Mr. Stanford White, one of the really great Architectural Designers, used Atlantic 
Terra Cotta constantly. He found it possible to get the feeling he wished to express 
in a plastic material. 

Beginning when Terra Cotta was in its early American development, Mr. White’s 
encouragement and friendship inspired its advance. He was the first to ask for 
white matt glaze, the first to use polychrome. 

The Patterson House is one of Mr. White’s best residences. Most of his Terra Cotta 
work was of different character; the Madison Square Garden, the Herald Building 
and the Madison Square Presbyterian Church, for examples. Two of these have 
unfortunately been removed to make room for larger buildings; the Herald Building 
is partially dismantled and has fallen upon evil days, but its beauty endures. 


Washington, D. C. 


inact 


Plate CXXXIII—Atlantic Terra Cotta Washington, D. C. 
The Temporary White House 
McKim, Meap & Wurre, Architects 


The detail shows the combination of delicate modeling and bold projection character- 
istic of Mr. White’s Terra Cotta design. His handling of light and shadow has 
never been surpassed 


Reinet 


Plate CXXXIV—-Atlantic Terra Cotta Philadelphia, Pa. 


A. Feature of the Architectural League Exhibition 


A full size reproduction of the entablature, Philadelphia Museum of Art, erected in the poly- 

chrome Atlantic Terra Cotta and Mankato and Kasota limestones as used for the building, 

was prominently displayed in the recent Exhibition of the Architectural League of New York. 

The building is an exact reproduction of ancient Grecian design, the only one in this country 

to revive the colors that were invariably used for the ancient temples of Greece; scarlet ver- 
milion, gold, black, white, blue, green and buff 


Horace Trumpavurr, C, C. Zanrzinarr, C. L. Bort, Jr., Associate Architects; C. Paut Jenne- 

weIn, Sculptor; Lxon V. Soton, Polychromist; Grorce A. Futser Co., Builders; Mankato 

and Kasota Limestones supplied by George A. Fuller Co. Atlantic Terra Cotta Co.; Poly- 
chrome Atlantic Terra Cotta 
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